"The most significant jazz musician this country has

produced for many years, perhaps ever."
Peter Hepple, The Stage

JULIAN JOSEPH - PRESS

‘Julian is arguably the finest pianist of his generation - a brilliant, dynamic presence'. Time Out, April 2007.
'I regard Julian Joseph as one of the finest pianists since Thelonius Monk'. David Millward, Daily Telegraph, September 2006.

With Billy Cobham's Art of Five, Dingwall's, 6 November 2003: ‘Last night's fireworks between Billy Cobham and pianist
Juilan Joseph were spectacular... Joseph is a tiger at the keyboard... Rarely has Cobham found so many of his sharpest accents
bouncing back at him with interest.' Jack Massarik, London Evening Standard, 7 November 2003.

With Don Braden, Pizza Express, February 2003: 'A scintillating partnership... Julian accompanied with a dazzling stream of
countermelodic playing and harmonic challenges... Joseph's relationship with his regular drummer Mark Mondesir is so
sympathetic that their performances merge into one intense and ecstatic voice.' John Fordham, Guardian Unlimited, 15
February 2003.

Julian Joseph Big Band, London Jazz Festival, November 2002: ‘Julian Joseph demonstrated once again his sophisticated
and broad view of large-scale, orthodox-tonality jazz. Later in the evening he showed a contemporary sensibility influenced by
both classical music and soul in his big-canvas premiere, The Great Sage.' John Fordham, The Guardian, 18 November, 2002.

Al-Bustan Festival, March 2002: "Julian Joseph captivated the highly attentive audience, in total symbiosis with his profound
command of the piano, a very individual classical and modern repertoire, unquestionable "soul" and a contagious love for the
music - the kind that speaks for itself and carries you away heart and soul". G.E., La Revue du Liban, 9-16 March 2002.

Recital with Carmen Lundy, Wigmore Hall, May 2000: "Whooping and whistling in the Wigmore Hall? Not quite the audience
behaviour they have come to expect in this temple of the arts... Joseph's meeting with American vocalist Carmen Lundy
produced some exceptionally suave dialogues. All credit to the pianist for giving a platform to a mature singer who seems to have
been overlooked.' Clive Davis, The Times, 12 May 2000.

'‘We Love You Madly ~ A Celebration of Duke Ellington’, 29 April-1 May 1999:

‘Julian Joseph is undoubtedly one of the finest inspirational jazz pianists and composers to emerge this side of the Atlantic.
Admired for his accomplishments at weaving colourful textures and harmonies in his music... amazing dexterity... rapturous
applause.’ Sara Taukolonga, The Voice, 10 May 1999.

‘Transforming [Billy Strayhorn's Take the "A" Train] from a lightly skipping theme driven by a subtly powerful rhythm into an
altogether chunkier affair, and then segueing into one of his own compositions, Washingtonians, Joseph might have been serving
notice on Ellington purists that this particular solo recital was going to be strictly personal rather than stiflingly reverential.
Accordingly, Joseph's following selection, | Got It Bad and That Ain't Good, was played relatively straight and tender, but with
occasional flashy runs alternating with absorbing explorations of the song's chord sequence which made it as interested in
examining the structure and shape of Ellington's music as in simply reproducing it... East St Louis Toodle-00 re-emerged as a
melancholy, almost bluesy piece tinged with the pathos of spirituals.' Chris Parker, The Times, 3 May 1999.

'Probably the most talented and exciting jazz pianist to have emerged from the UK. The Guardian, 29 April 1999.

'One of Ellington's natural-born heirs... Charm pure and simple, coupled with absolute assurance. At the keyboard, these
qualities weave a deliciously seductive spell." Michael Church, Sunday Express, 25 April 1999.

Julian Joseph All-Star Big Band, Royal Albert Hall, August 1995: 'A true gentleman of jazz, Julian Joseph held the Albert
Hall in the palm of both hands at last Saturday's late-night Prom, hypnotising us with laid-back asides between numbers of
mesmeric brilliance.' David Hughes, Mail on Sunday, 27 August 1995.

www.julianjoseph.com




